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INTRO

DUCTION

As in a previous number of the Library of Aboriginal American
Literature I have discussed in detail the character of the ancient
Mexican poetry, I shall confine myself at present to the history
of the present collection. We owe its preservation to the untiring
industry of Father Bernardino de Sahagun, one of the earliest
missionaries to Mexico, and the author of by far the most
important work on the religion, manners and customs of the

ancient Mexicans.

By long residence and close application Sahagun acquired a
complete mastery of the Nahuatl tongue. He composed his
celebrated Historia de las Cosas de la Nueva Espana primarily
in the native language, and from this original wrote out a Spanish
translation, in some parts considerably abbreviated. This incom-
plete reproduction is that which was published in Spanish by Lord
Kingsborough and Bustamente, and in a French rendering with

useful notes by Dr. Jourdanet and M. Rémi Simeon.

So far as I know, the only complete copy of the Nahuatl original
now in existence is that preserved in the Bibliotheca Laurentio-
Mediceana in Florence, where I examined it in April, 1889. It
is a most elaborate and beautiful MS., in three large volumes,
containing thirteen hundred and seventy-eight illustrations,
carefully drawn by hand, mostly colored, illustrative of the native
mythology, history, arts and usages, besides many elaborate head

and tail pieces to the chapters.

There is another Nahuatl MS. of Sahagun’s history in the private
library of the King of Spain at Madrid, which I examined in
May, 1888, and of which I published a collation in the Mémoires

de la Sociéte Internationale des Américanistes, for that year.
It is incomplete, embracing only the first six books of the Historia,
and should be considered merely as a borrador or preliminary
sketch for the Florentine copy. It contains, however, a certain
amount of material not included in the latter, and has been
peculiarly useful to me in the preparation of the present volume,
as not only affording another reading of the text, valuable for
comparison, but as furnishing a gloss or Nahuatl paraphrase of
most of the hymns, which does not appear in the Florentine MS.
As evidently the older of the two, I have adopted the readings
of the Madrid MS. as my text, and given the variants of the

Florentine MS. at the end of each hymn.

Neither MS. attempts any translation of the hymns. That at
Madrid has no Spanish comment whatever, while that at Florence
places opposite the hymns the following remarks, which are also
found in the printed copies, near the close of the Appendix of the

Second Book of the Historia:—

“Itisanold trick of our enemy the Devil to try to conceal himself
in order the better to compass his ends, in accordance with
the words of the Gospel, ‘He whose deeds are evil, shuns the
light” Also on earth this enemy of ours has provided himself
with a dense wood and a ground, rough and filled with
abysses, there to prepare his wiles and to escape pursuit, as
do wild beasts and venomous serpents. This wood and these
abysses are the songs which he has inspired for his service
to be sung in his honor within the temples and outside of
them; for they are so artfully composed that they say what
they will, but disclose only what the Devil commands, not
being rightly understood except by those to whom they
are addressed. It is, in fact, well recognized that the cave,
wood or abysses in which this cursed enemy hides himself,
are these songs or chants which he himself composed, and
which are sung to him without being understood except by
those who are acquainted with this sort of language. The
consequence is that they sing what they please, war or peace,

praise to the Devil or contempt for Christ, and they cannot

in the least be understood by other men.”

Lord Kingsborough says in a note in his voluminous work on
the Antiquities of Mexico that this portion of Sahagun’s text
was destroyed by order of the Inquisition, and that there was
a memorandum to that effect in the Spanish original in the
noble writer’s possession. This could scarcely have referred to a
translation of the hymns, for none such exists in any MS. I have
consulted, or heard of; and Sahagun intimates in the passage

quoted above that he had made none, on account of the obscurity of

the diction. Neither does any appear in the Florentine MS., where
the text of the hymns is given in full, although the explanatory
Gloss is omitted. This last-mentioned fact has prevented me
from correcting the text of the Gloss, which in some passages is
manifestly erroneous; but I have confined myself to reproducing
it strictly according to the original MS., leaving its correction to

those who will make use of it.

The Florentine MS. has five colored illustrations of the divinities,
or their symbols, which are spoken of in the chants. These are
probably copied from the native hieroglyphic books in which, as
we learn from Sahagun, such ancient songs were preserved and
transmitted. These illustrations I had copied with scrupulous
fidelity and reproduced by one of the photographic processes, for

the present work.

Such is the history of this curious document, and with this brief
introduction I submit it to those who will have the patience and

skill to unravel its manifold difficulties.



VITZILOPOCHTLI ICUIC

Vitzilopuchi, yaquetlaya, yyaconay, ynohuihuihuia: anenicuic,
to¢iquemitla, yya, ayya, yya y ya uia, queyanoca, oya tonaqui,
yyaya, yya,yya.

Tetzauiztli ya mixtecatl, ce ymocxi pichauaztecatla pomaya,
ouayyeo, ayyayya.

Ay tlaxotla tenamitl yuitli macoc mupupuxotiuh, yautlatoa ya,
ayyayyo, noteuh aya tepanquizqui mitoaya.

Oya yeua uel mamauia, in tlaxotecatl teuhtla milacatzoaya,
itlaxotecatl teuhtla milacatzoaya.

Amanteca toyauan xinechoncentlalizquiuia ycalipan yauhtiua,
xinechoncentlalizqui.

Pipiteca toyauan xinechoncentlalizquiuia: ycalipan, yautiua,
xinechoncentlalizqui.

—_

THE HYMN OF
HUITZILOPOCHTLI.

Huitzilopochtli is first in rank, no one, no one is like unto him:
not vainly do I sing (his praises) coming forth in the garb of our
ancestors; I shine; I glitter.

He is a terror to the Mixteca; he alone destroyed the PichaHuasteca,
he conquered them.

The Dart-Hurler is an example to the city, as he sets to work. He
who commands in battle is called the representative of my God.

When he shouts aloud he inspires great terror, the divine hurler,
the god turning himself in the combat, the divine hurler, the god
turning himself in the combat.

Amanteca, gather yourselves together with me in the house of war
against your enemies, gather yourselves together with me.

Pipiteca, gather yourselves together with me in the house of war
against your enemies, gather yourselves together with me.



UITZNAOAC YAUTL ICUIC.

Ahuia tlacochcalco notequioa ayayui nocaquia tlacatl, ya nechya-
pinauia, ayaca nomati, nitetzauiztli, auia, ayaca nomatiniya, yautla,
aquitoloc tlacochcalco notequioa, iuexcatlatoa ay nopilchan.

Ihiya quetl tocuilechcatl quauiquemitl nepapan oc uitzetla.

Huia oholopa telipuchtla, yuiyoc yn nomalli, ye nimauia,
ye nimauia, yuiyoc yn nomalli.

Huia uitznauac telepochtla yuiyoc, yn nomalli, ye nimauia,
ye nimauia yuiyoc, ynomalli.

Huia ytzicotla telipochtla, yuiyoc, yn nomalli, ye nimauia,
ye nimauia, yuiyoc yn nomalli.

Uitznauac teuaqui, machiyotla tetemoya, ahuia oyatonac, yahuia
oyatonac, machiyotla tetemoya.

Tocuilitla teuaqui, machiyotla tetemoya, ahuia oyatonac, yahuia
oyatonac uia, machiyotla tetemoya.

THE WAR SONG OF THE
HUITZNAHUAC.

What ho! my work is in the hall of arms, I listen to no mortal,
nor can any put me to shame, I know none such, I am the Terror,
I know none other, I am where war is, my work is said to be in the
hall of arms, let no one curse my children.

Our adornment comes from out the south, it is varied in color as
the clothing of the eagle.

Ho! ho! abundance of youths doubly clothed, arrayed in feathers,
are my captives, I deliver them up, I deliver them up, my captives
arrayed in feathers.

Ho! youths for the Huitznahuac, arrayed in feathers, these are my
captives, I deliver them up, I deliver them up, arrayed in feathers,
my captives.

Youths from the south, arrayed in feathers, my captives, I deliver
them up, I deliver them up, arrayed in feathers, my captives.

The god enters, the Huitznahuac, he descends as an example,
he shines forth, he shines forth, descending as an example.

Adorned like us he enters as a god, he descends as an example,
he shines forth, he shines forth, descending as an example.
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TLALLOC ICUIC.

Ahuia Mexico teutlaneuiloc amapanitla anauhcampa, ywwve
moquetzquetl, aoyequene y chocaya.

Ahuia anneuaya niyocoloc, annoteua eztlamiyaual, aylhuicolla
nic yauicaya teutiualcoya.

Ahuia annotequiua naualpilli aquitlanella motonacayouh tic
yachiuh quitla catlachtoquetl, ¢an mitziyapinauia.

Ahuia cana catella nechyapinauia anechyaca uelmatia, anotata
yn oquacuillo ocelocoatl aya.

Ahuia tlallocana, xiuacalco aya quizqui aquamotla, acatonalaya.

Ahuia xiyanouia, nahuia xiyamotecaya ay poyauhtla, ayauh
chicauaztica, ayauicalo tlallocanaya.

Aua nacha tozcuecuexi niyayalizqui aya y chocaya.

Ahuia queyamica xinechiuaya, temoquetl aitlatol, aniquiya ilhuiquetl,
tetzauhpilla niyayalizqui aya y chocaya.

Ahuia nauhxiuhticaya itopanecauiloc ayoc ynomatia, ay motlapoalli,
aya ximocaya ye quetzalcalla nepanauia ay yaxcana teizcaltequetl.

Ahuia xiyanouia, ahuia xiyamotequaya ay poyauhtla, ayauh
chicauaztlica ayauicallo tlalloca.

THE HYMN OF TLALOC.

In Mexico the god appears; thy banner is unfolded in all directions,
and no one weeps.

I, the god, have returned again, I have turned again to the place
of abundance of blood-sacrifices; there when the day grows old,
I am beheld as a god.

Thy work is that of a noble magician; truly thou hast made thyself
to be of our flesh; thou hast made thyself, and who dare affront
thee?

Truly he who affronts me does not find himself well with me;
my fathers took by the head the tigers and the serpents.

In Tlalocan, in the verdant house, they play at ball, they cast the reeds.

Go forth, go forth to where the clouds are spread abundantly,
where the thick mist makes the cloudy house of Tlaloc.

There with strong voice I rise up and cry aloud.

Go ye forth to seek me, seek for the words which I have said,
as I rise, a terrible one, and cry aloud.

After four years they shall go forth, not to be known, not to be
numbered, they shall descend to the beautiful house, to unite
together and know the doctrine.

Go forth, go forth to where the clouds are spread abundantly,
where the thick mist makes the cloudy house of Tlaloc.



1V.

TETEUYNAN YCUIC.

Ahuiya cocauic xochitla oya cueponca yeua tonana teumechaue
moquicican tamoanchan, auayye, auayya, yyao, yya, yyeo, aye ayo,
ayy ayyaa.

Clocauic xochitla oya moxocha yeua tonana, teumechaue, moquicica
tamoanchan, ouayye, auayya, yyao, yya, yyeo, ayo aye, ayya, ayyaa.

Ahuia iztac xochitla, oya cueponca yeua tonana teumechaue
moquigica tamoanchan, ouayye, auayya, yyao yya, yyeo, ayeaye,
ayya ayyaa.

Ahuiya iztac xochitla oya moxocha yeua tonana teumechaue
moquigica tamoanchan, ouayye, auayya, yyao, yya, yyeo, aye aye,
ayya ayyaa.

Ahuia ohoya teutl ca teucontli paca tona aya, itzpapalotli, auayye,
YYyao, yya, yyeo, ayyaa.

> Ao, auatic ya itaca chicunauixtlauatla magcatl yyollo, ica mozcaltizqui
tonan tlaltecutli, ayao, ayyao, ayyaa.

Aho, ye yancuic ticatla ye yancuic yuitla oya potoniloc yn auicacopa
acatl xamontoca.

Aho macatl mochiuhca teutlalipan mitziya noittaco, yeua xiuhnello,
yeua mimichan.

HYMN TO THE MOTHER OF
THE GODS.

Hail to our mother, who caused the yellow flowers to blossom, who
scattered the seeds of the maguey, as she came forth from Paradise.

Hail to our mother, who poured forth flowers in abundance, who
scattered the seeds of the maguey, as she came forth from Paradise.

Hail to our mother, who caused the yellow flowers to blossom, she who
scattered the seeds of the maguey, as she came forth from Paradise.

Hail to our mother, who poured forth white flowers in abundance, who
scattered the seeds of the maguey, as she came forth from Paradise.

Hail to the goddess who shines in the thorn bush like a bright butterfly.

Ho! she is our mother, goddess of the earth, she supplies food in the
desert to the wild beasts, and causes them to live.

Thus, thus, you see her to be an ever-fresh model of liberality
toward all flesh.

And as you see the goddess of the earth do to the wild beasts, so also
does she toward the green herbs and the fishes.



CHIMALPANECATL HYMN TO CHIMALIPAN IN

ICUIC I0AN TLALTECAUA PARTURITION.
(NANOTL).

1 Chimalipan was a virgin when she brought forth the adviser
of battles; Chimalipan was a virgin when she brought forth the
1 Ichimalipan chipuchica ueya, mixiuiloc yautlatoaya, ichimalipan adviser of battles.
chipuchica ueya, mixiuiloc yautlatoa.

2 On the Coatepec was her labor; on the mountain he ripened into
2 Coatepec tequiua, tepetitla moxayaual teueuel aya quinelli age; as he became a man truly the earth was shaken, even as he

moquichtiuiui tlalli cuecuechiuia aqui moxayaual teueuella. became a man.



Vi.

XCOCAUHQUI ICUIC.

Huiya tzonimolco notauane ye namech maya pinauhtiz, tetemoca
ye namech maya pinauhtiz.

Xonca mecatla notecua ic¢otl mimilcatoc chicueyocan naualcalli
nauali temoquetlaya.

Huiya tzonimolco cuicotipeuhque, aya tzonimolco cuicotipeuhque,
aya iztleica naual moquizcauia, iztlauan naual moquizca.

Huia tzonimolco maceualli maya temacouia, oya tonaqui, oya tonaqui
maceualli, maya temacouiya.

Huiya tzonimolco xoxolcuicat] cacauantoc ya ayouica mocuiltonoaci
tontecuitl moteicnelil mauiztli.

Huiya ciuatontla xatenonotza, ayyauhcalcatl quiyauatla, xatenonotza.

HYMN TO IXCOCAUHQUI.

In the Hall of Flames let me not put to shame my ancestors;
descending there, let me not put you to shame.

I fasten a rope to the sacred tree, I twist it in eight folds, that by it
I, a magician, may descend to the magical house.

Begin your song in the Hall of Flames; begin your song in the Hall
of Flames; why does the magician not come forth? Why does he
not rise up?

Let his subjects assist in the Hall of Flames; he appears, he appears,
let his subjects assist.

Let the servants never cease the song in the Hall of Flames;
let them rejoice greatly, let them dance wonderfully.

Call ye for the woman with abundant hair, whose care is the mist
and the rain, call ye for her.
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VIil.

MIMIXCOA ICUIC.

Chicomoztoc quinexaqui, ¢ani aueponi, ¢ani, ¢ani, teyomi.

Tziuactitlan quinexaqui, ¢ani a aueponi, ¢ani, ¢ani, teyomi.

Oya nitemoc, oya nitemoc, aya ica nitemoc notziuaquimiuh,
aya ica nitemoc notziuaquimiuh.

Opya nitemoc, oya nitemoc, ayayca nitemoc nomatlauacal.

Ni quimacui, ni quimacui, yuaya niquimacui, niquimacui, yuanya
ayo macuiui.

Tlachtli icpacaya, uel incuicaya, quetzalcuxcuxaya, quinanquilia
cinteutla, aay.

HYMN OF MIXCOALTL.

I come forth from Chicomoztoc, only to you, my friends, to you,
honored ones.

I come forth from Tziuactitlan, only to you my friends, only to
you honored ones.

I sought, I sought, in all directions I sought with my pack; in all
directions I sought with my pack.

I'sought, I sought, in all directions I sought with my traveling net.

I'took them in hand, I took them in hand; yes, I took them in hand;
yes, I took them in hand.

In the ball ground I sang well and strong, like to the quetzal bird;
I answered back to the god.



VIill.

XOCHIPILLI ICUIC.

Ye cuicaya tocniuaya ouaya yeo, ye cuicaya ye quetzalcoxcuxa
yoaltica tlao ¢inteutla, oay.

Can quicaquiz nocuic ocoyoalle teumechaue, oquicaquiz nocuica
in cipactonalla atilili, ouayya.

Ayao, ayao, ayao, ayao, nitlanauati ay tlalocan tlamacazque,
ayao, ayao, ayao.

Ayao, ayao, ayao, tlalocan tlamacazque nitlanauati, aya, ayao, ayyao.

Ao ¢ani uallagic, otli nepaniuia, cani ¢inteutla campa ye noyaz,
campa otli nicyatoca ¢a oay.

Ayao, aya, ayao, tlalocan tlamacazque, quiauiteteu, ayyao, aya, ayao.

1

HYMN TO XOCHIPILLI.

O friends, the quetzal bird sings, it sings its song at midnight
to Cinteotl.

The god will surely hear my song by night, he will hear my song as
the day begins to break.

I'send forth the priests to the house of Tlaloc.

The priests to the house of Tlaloc do I send forth.

I shall go forth, I shall join myself unto them, I shall go where is
Cinteotl, I shall follow the path to him.

The priests go forth to the house of Tlaloc, to the home of the gods
of the plain.



1X.

XOCHIQUETZAL ICUIC.

1 Atlayauican ni xochiquetzalli tlacya niuitza ya motencaliuan
tamoanchan oay.

2 Ye quitichocaya tlamacazecatla piltzintecutlo quiyatemoaya ye
xochinquetzalla xoyauia ay topa niaz, oay.

HYMN TO XOCHIQUETZAL.

1 I, Xochiquetzal, go forth willingly to the dancing place by the
water, going forth to the houses in Tamoanchan.

2 Ye noble youths, ye priests who wept, seeking Xochiquetzal, go
forth there where I am going.



AMIMITL ICUIC.

Cotiuana, cotiuana, cali totoch maca huiya yyalimanico, oquixa-
nimanico, tlacochcalico, oua, yya yya, matonicaya, matonicalico,
oua yya yo, ¢ana, ¢ana, ayoueca niuia, ¢ana canoya, ueca niuia,
yya, yya, yyeuaya, ¢ana, ¢ana, yeucua niuia.

Ye necuiliyaya, niuaya, niuaya, niuaya, ay ca nauh niuahuaya,
niuaya, niuaya, ay ca nauh.

Tlaixtotoca ye ca nauhtzini, tlaixtotoca ye ca nauhtzini, ayoaya,
yoaya, ye ca nauhtzini.

Aueya itzipana nomauilia, aueya itzipana nomauilia, aueya
itzipana nomauilia.

HYMN TO AMIMITL.

1 Join together your hands in the house, take hands in the sequent
course, let them spread forth, spread forth in the hall of arrows.
Join hands, join hands in the house, for this, for this have I come,
have I come.

2 Yes, I have come, bringing four with me, yes I have come, four
being with me.

o

Four noble ones, carefully selected, four noble ones, carefully
selected, yes, four noble ones.

4 They personally appear before his face, they personally appear
before his face, they personally appear before his face.



X1.

OTONTECUTLI ICUIC.

Onoalico, onoalico, pomaya, yyaya, ayyo, ayyo, aya, aya, ayyo.

Chimalocutitlana motlaqueuia auetzini nonoualico, quauinochitla,
cacauatla motlaqueuia auetzini.

Ni tepanecatli aya cuecuexi, ni quetzallicoatli aya cuecuexi.

Cane ca ya itziueponi, cane ca ya itziueponi.

Otomico, noyoco, nauaco, mexicame ya yauilili, noyoco, nauaco,
mexicame ya.

A chimalli aya, xa, xauino quiyauilili, noyoco, nauaco, mexicame ya.

HYMN OF OLONTECUTLI.

At Nonoalco he rules, at Nonoalco, Oho! Oho!

In the pine woods he prepares your destruction at Nonoalco, in
the tuna woods, in the cacao woods he prepares your destruction.

I, dweller in the palace, shook them; I, Quetzalcoatl, shook them.

There was a splendor of spears, a splendor of spears.

With my captain, with my courage, with my skill, the Mexicans
were put to flight; even the Mexicans, with my courage, with my skill.

Go forth, ye shield bearers, put the Mexicans to flight with my
courage, with my skill.



XII.

AYOPECHTLI ICUIC.

1 Cane canaichan, ayopechcatl cozcapantica mixiuhtoc.

2 Cane cana ichan ayopechcatl cozcapantica mixiuhtoc, cane ichan
chacayoticaya.

3 Xiualmeuayauia, xiua xiualmeuayaauiaya yancuipilla, xiualmeuaya.

4 Auiya xiualmeuaya, ueya, xiua, xiualmeuaya, cozcapilla xiualmeuaya.

HYMN TO AYOPECHCATL.

Truly in whatever house there is a lying-in, Ayopechcatl takes
charge of the child.

Truly in whatever house there is a lying-in, Ayopechcatl takes
charge of the child, there where it is weeping in the house.

Come along and cry out, cry out, cry out, you new comer, come
along and cry out.

Come along and cry out, cry out, cry out, you little jewel, cry out.



XIII.

CIUACOALTL ICUIC.

Quaui, quaul, quilaztla, coaeztica xayaualoc uiuiya quauiuitl
uitzalochpa chalima aueuetl ye colhoa.

Huiya tonaca, acxolma centla teumilco chicauaztica, motlaquechizca.

Uitztla, uitztla, nomactemi, uitztla, uitztla nomactemi, acan
teumilco chicauaztica motlaquechizca.

Malinalla nomactemi, acan teumilco chicauaztica motlaquechizca.

A omei quauhtli, ye tonanaya chalmecatecutli ay tziuac y mauiztla
nechyatetemilli, yeua nopiltzinaya mixcoatla.

Ya tonani, yaugiuatzin, aya tonan yaug¢iuatzi aya y maca coliuacan
y yuitla y potocaya.

Ahuiya ye tonaquetli, yautlatocaya, ahuiya ye tonaquetli yautlatocaya
moneuila no tlaca cenpoliuiz aya y maca coliuaca y yuitla y potocaya.

Ahuia quauiuitl amo xayaualli onauiya yecoyametl amo xayaualli.

—_

HYMN TO CIHUACOALTL.

Quilaztli, plumed with eagle feathers, with the crest of eagles,
painted with serpents’ blood, comes with her hoe, beating her
drum, from Colhuacan.

She alone, who is our flesh, goddess of the fields and shrubs, is
strong to support us.

With the hoe, with the hoe, with hands full, with the hoe, with
hands full, the goddess of the fields is strong to support us.

With a broom in her hands the goddess of the fields strongly
supports us.

Our mother is as twelve eagles, goddess of drum-beating, filling
the fields of tzioac and maguey like our lord Mixcoatl.

She is our mother, a goddess of war, our mother, a goddess of war,
an example and a companion from the home of our ancestors

(Colhuacan).

She comes forth, she appears when war is waged, she protects us
in war that we shall not be destroyed, an example and companion
from the home of our ancestors.

She comes adorned in the ancient manner with the eagle crest, in
the ancient manner with the eagle crest.



6

fe=l

X1V,

1IZCATQUI YN CUICATL
CHICUEXIUHTICA MEUAYA
INIQUAC ATAMALQUALOYA.

Xochitl noyollo cuepontimania ye tlacoyoalle, oaya, oouayaye.

Yecoc ye tonan, yecoc ye teutl tlacolteutla, oaya, ooayaya.

Otlacatqui ¢enteutl tamiyoanichan ni xochitlicacani. Cey xochitli yantala,

yantata, ayyao, ayyaue, tilili yao, ayaue, oayyaue.

Otlacatqui ¢enteutl, atl, yayaui cani tlaca pillachiualoya chalchimichuacan,

yyao, yantala, yatanta, a yyao, ayyaue tilili yao, ayyaue, oayyaue.

Oya tlatonazqui tlauizcalleuaya inan tlachinaya nepapan quechol, xochit-

lacacan y yantala, yantata, ayyao, ayyaue, tilili yao, ayyaue, oayyayaue.

Tlalpa timoquetzca, tianquiz nauaquia nitlacatla, ni quetzalcoatla, yyao,

yantala, yantata, ayyao, ayyaue, tilili yao ayyaue, oayyayue.

Ma ya auiallo xochinquauitl itlani nepapan quecholli ma ya in quecholli
xicaquiya tlatoaya y toteuh, xicaquiya tlatoaya y quechol amach yeua

tonicauh tlapitza amach ychan tlacaluaz, ouao.

Aye oho, yyayya, ¢a miquiyecauiz ¢a noxocha tonaca xochitli ye izqui

xochitla, xochitlicacan, yyaa.

Ollama, ollama uiue xolutl nauallachic, ollama ya xolutl chalchiuecatl

xiquitta mach, oya moteca piltzintecutli yoanchan, yoanchan.

Piltzintle, piltzintle toguitica timopotonia tlachco, timotlalli yoanchan, yoanchan.

Oztomecatla yyaue, oztomecatla xochiquetzal quimama, ontlatca cholola, ayye,
ayyo, oye maui noyol, oye maui noyol, aoya yecoc centeutl, matiuia obispo,

oztomecatl chacalhoa, xiuhnacochtla, yteamic ximaquiztla yteamico, ayye, ayye.

Cochina, cochina, cocochi ye nicmaololo, ni cani ye ¢iuatl ni cochina yyeo,

ouayeo, yho, yya, yya.

o
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THIS IS THE HYMN WHICH
THEY SANG EVERY EIGHT
YEARS WHEN THEY FASTED
ON BREAD AND WATER.

The flower in my heart blossoms and spreads abroad in the middle of the night.

Tonan has satisfied her passion, the goddess Tlazolteotl has satisfied her passion.

I, Cinteotl, was born in Paradise, I come from the place of flowers. I am the

only flower, the new, the glorious one.

Cinteotl was born from the water; he came born as a mortal, as a youth,

from the cerulean home of the fishes, a new, a glorious god.

He shone forth as the sun; his mother dwelt in the house of the dawn, varied

in hue as the quechol bird, a new, a glorious flower.

I came forth on the earth, even to the market place like a mortal, even I,

Quetzalcoatl, great and glorious.

Be ye happy under the flower-bush varied in hue as the quetzal bird; listen
to the quechol singing to the gods; listen to the singing of the quechol along

the river; hear its flute along the river in the house of the reeds.

Alas! would that my flowers would cease from dying; our flesh is as flowers,

even as flowers in the place of flowers.

He plays at ball, he plays at ball, the servant of marvellous skill; he plays at
ball, the precious servant; look at him; even the ruler of the nobles follows

him to his house.

O youths! O youths! follow the example of your ancestors; make yourselves

equal to them in the ball count; establish yourselves in your houses.

She goes to the mart, they carry Xochiquetzal to the mart; she speaks at
Cholula; she startles my heart; she startles my heart; she has not finished,
the priest knows her; where the merchants sell green jade earrings she is to

be seen, in the place of wonders she is to be seen.

Sleep, sleep, sleep, I fold my hands to sleep, I, O woman, sleep.



XIPPE ICUIC, TOTEC,
YOALLAUANA.

Yoalli tlauana, iztleican nimonenequia xiyaqui mitlatia teocuit-
laquemitl, xicmoquenti quetlauia.

Noteua chalchimamatlaco, apana, y temoya ay quetzallaucuetl,
ay quetzalxiuicoatl, nechiya iqui nocauhquetl, ouiya.

Maniyauia, nia nia poliuiz, ni yoatzin achalchiuhtla noyollo,
ateucuitlatl nocoyaitaz, noyolceuizqui tlacatl achtoquetl tlaquauaya,
otlacatqui yautlatoaquetl ouiya.

Noteua ce in tlaco xayailiuiz ¢onoa y yoatzin motepeyocpa mitzualitta
moteua, noyolceuizquin tlacatl achtoquetl tlaquauaya, otlacatqui
yautlatoaquetl, ouiya.

HYMN OF THE HIGH PRIEST
OF XIPE TOTEC.

The nightly drinking, why should I oppose it? Go forth and array
yourselves in the golden garments, clothe yourselves in the glittering
vestments.

My god descended upon the water, into the beautiful glistening
surface; he was as a lovely water cypress, as a beauteous green
serpent; now I have left behind me my suffering.

I go forth, I go forth about to destroy, I, Yoatzin; my soul is in the
cerulean water; I am seen in the golden water; I shall appear unto
mortals; I shall strengthen them for the words of war!

My god appears as a mortal; O Yoatzin, thou art seen upon the
mountains; I shall appear unto mortals; I shall strengthen them
for the words of war.



XVI.

CHICOMECOALTL ICUIC.

1 Chicomollotzin xayameua, ximi¢otica aca tona titech icnocauazqui
tiyauia mochan tlallocan nouia.

2 Xayameua ximigotica aca tonan titech icnocauazqui tiyauian
mochan tlallocan nouiya.

HYMN TO
CHICOMECOATL.

1 O noble Chicomolotl, arise, awake, leave us not unprotected on
the way, conduct us to the home of Tlaloc.

2 Arise, awake, leave us not unprotected on the way, conduct us to

the home of Tlaloc.



XVII.

OTOCHTIN INCUIC
TEZCATZONCATL.

Yyaha, yya yya, yya ayya, ayya ouiya, ayya yya, ayya yya, yyauiyya,
ayyaayya, yya ayya, yyayyayyc.

Colivacan mauizpan atlacatl ichana, yya ayya, yyayyo.

Tezcatzonco tecpan teutl, macoc ye chocaya, auia, macaiui, macayui
teutl, macoc yye chocaya.

Auia axalaco tecpanteutl, macoc yye chocaya, macayui, macayui
teutl, macoc yye chocaya.

HYMN TO TEZCATZONCATL
TOTOCHTIN.

Alas! alas! alas! alas! alas! alas!

In the home of our ancestors this creature was a fearful thing.

In the temple of Tezcatzoncatl he aids those who cry to him, he
gives them to drink; the god gives to drink to those who cry to him.

In the temple by the water-reeds the god aids those who call upon
him, he gives them to drink; the god aids those who cry unto him.
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ATLAVA ICUIC.

Auia nichalmecatl, nichalmecatl, necaualcautla, necaualcautla,
olya quatonalla olya.

Ueya, ueya, macxoyauh quilazteutl y tlapani macxoyauh.

Nimitz acatecunotzaya, chimalticpao monegoya nimitzacatecunotzaya.

Ayac nomiuh timalla aytolloca nacatl nomiuh aca xeliui timalla.

Tetoma amo yolcana tlamacazquinte tometl, agan axcan ye
quetzaltototl, nic ya izcaltiquetla.

Y yopuchi noteuh atlauaquetl, aca naxcan ye quetzaltototl, nic ya
izcaltiquetla.

XVIII.

THE HYMN OF ATLAUA.

I Chalmecatl, I Chalmecatl, I leave behind my sandles, I leave my
sandles and my helmet.

Go ye forth and follow the goddess Quilaztli, follow her

I shall call upon thee to arise when among the shields, I shall call
upon thee to arise.

I boast of my arrows, even my reed arrows, I boast of my arrows,
not to be broken.

Arrayed in priestly garb, take the arrow in thy hand, for even now
Ishall arise and come forth like the quetzal bird.

Mighty is my god Atlaua; truly I shall arise and come forth like
the quetzal bird.



XIX.

MACUILXOCHITL ICUIC.

Ayya, yao, xochitlycaca umpan iuitza tlamacazecatla ttamocoyoalca.

Ayya, yao, ayo intinotzicaya teumechaue oya, yao, tlauizcalac
yacallea tlamacazecatlo tlamocoyoualca.

Tetzauhteutla notecuyo tezcatlipuca quinanquilican ¢inteutla, oay.

Tezcatzonco moyolca ayyaquetl yya tochin quiyocuxquia noteuh,
niquiyatlacaz, niquiyamamaliz, mixcoatepetl colhoacan.

Tozquixaya, nictzotzoniyao, yn tezcatzintli tezcatzintli tezcaxocoyeua,
tzoniztapaliati tlaoc xoconoctlia ho, a.

—_

HYMN TO
MACUILXOCHITL.

Yes, I shall go there to-night, to the house of flowers; I shall exercise
the priestly office to-night.

We labor in thy house, our mother, from dawn unto night, fulfilling
the priestly office, laboring in the night.

A dreadful god is our god Tezcatlipoca, he is the only god, he will
answer us.

His heartis in the Tezcatzontli; my god is not timid like a hare nor
is he peaceable; I shall overturn, I shall penetrate the Mixcoatepec
in Colhuacan.

I sing, I play on an instrument, I am the noble instrument, the
mirror; I am he who lifts the mirror; I cry aloud, intoxicated with
the wine of the tuna.



YACATECUTLI ICUIC.

Anomatia aytoloc, anomatia aytoloc, tzocotzontla aytoloc, tzocotzontla
anomatia aytoloc.

Pipitla aytoloc, pipitla anomatia aytoloc, cholotla aytoloc, pipitla
anomatia aytoloc.

Tonacayutl nicmaceuh aca naxcan noquacuillo atliyollo, nech-
ualyauicatiaque xalli itepeuhya.

Chalchiuhpetlacalco ni naxcan aca naxcan noquacuillo, atliyollo
nechualyauicatiaque xalli itepeuhya.

—_

HYMN TO YACATECUTLI.

I know not what is said, I know not what is said, what is said about
Tzocotzontlan, I know not what is said about Tzocotzontlan.

I know not what is said of Pipitlan, what is said of Pipitlan, nor
what is said of Cholollan, what of Pipitlan, of Pipitlan.

Now I seek our food, proceeding to eat it and to drink of the water,
going to where the sand begins.

Now I go to my beautiful house, there to eat my food, and to drink
of the water, going to where the sand begins.



GLOSSARY

A

A

orefix, negative, or positive prefix, = atl, water.
g ;

ACATECUNOTZAYA

XVIII, [3]. Equivalent, according to the Gloss, to onimitznotz.

ACATONA

XVI, [1], [2]. For ac a tonan. See v. 2.

ACATONALAYA

111, [5]. From acatl, reed (?).

ACHALCHIUHTLA

XV, [3]. Comp. of atl, and chalchiuitl.

ACHTOQUETL

XV, [3], [4]. In the first place, first.

ACXOLMA

XIII, [2]. Apparently related to acxoyatl, wild laurel.

ACAN

XIII, [3]. Much, many times.

ACA NAXCAN

XVIII, [5], [6]; XX, [3], [4]. Only now, for ¢an axcan.

AHUIA

11, [1]. An interjection.

AMANTECA

I, [5]. Workers in mechanic arts (Molina), especially feathers (Sahagun).

AMAPANITL

111, [1]. Panitl, banner, flag, with possessive pronoun.

AMO

adv., no, not, negative; pron., your.

ANAUHCAMPA

111, [1]. “To all four quarters of the water,” i.e., in all directions.

ANNEUAYA

111, [2]. Poetic for in nehuatl, “ego ipse.”

ANNOTATA

I11, [4]. Poetic for in no-tauan, my forefathers.

ANNOTEQUINA

M1, [3]. According to the Gloss, equivalent to in tino teuh, thou my god.

ANNOTEUA

111, [2]. Poetic for in no-teuh, my lord.

ANOMATIA

XX, [1]. Not to know, to be ignorant of.

AOYEQUENE

111, [1]. For aoc yequene, “and also no one.”

APANA

XV, [2]. Comp. of atl, water, and pani, upon, postpos.

AQUAMOTLA

I, [5]. From quammomotla, to play ball (?).

AQUITOLOC

I, [1]. A negative, itoa, to say, to tell, in the passive preterit.

ATEUCUITLATL

XYV, [3]. Golden water. Comp. of atl, and teocuitlatl.

ATILILI

VIII, [2]. Atilia, to become clear or light.

ATL

X1V, [4]. Water. In composition, a.

ATLIYOLLO

XX, [3], [4]. From atli, to drink water. (?)

AUA

I11, [7]. An interjection (?).

AUATIC

IV, [6]. Mistress of the waters (atl, water).

A-UETZTINI

XI, [2]. From uetzi, to fall; “your fall,” “your destruction.”

AUIALLO

X1V, [7]. From auia, to be content, to rejoice.

AXALACO

XVII, [4]. From axalli, a water plant, and loc. term. co.

AYAC

I, [1], et sepe. Nobody, no one.

AYAUH

111, [6]. Fog, mist; compound form of ayauitl.

AYAUHCALCATL

VI, [6]. One who has charge of the mist. Compare tepancalcatl, a gardener.

AYAILICALO

111, [6]. From ayauh, calli, the house of mist, but the Gloss renders it by auicalo, the

fresh, dewy house (cf. Sah., p. 150).

AYLHUICOLLA

I11, [2]. Derived by the Gloss from ilhuice, more, hence, to make to grow, to increase.

AYOUICA

VI, [5]. For ayaic, never.

AYTOLOC

XVIIIL [4]; XX, [1], [2]. From itoa, to say, to tell, with negative prefix.

AYYA

shout.

C

CA

1. And, also. 2. To be.

GA, GAN

VI, [1]. Only, solely.

CACAUANTOC

VI, [5]. Reduplicated from caua, to cease, stop, leave off.

CACAUATLA

XI, [2]. “Among the cacao trees.”

CALLI

I, [5], [6]. House; calipan, in the house.

CANA

X1I, [1]. Somewhere.

CANE

XII, [1]. For ca nel, and truly.

cAQul

VIII, [2]. To hear, to listen.

CAQUIA

I1, [1]. From caqui, to hear.

CATLACHTOQUETL

I11, [3]. Apparently compounded of the interrogative catli and tlacatl, man, mortal;

what mortal?

CATELLA

II1, [4]. For catel; who indeed?

CAUA

X1V, [7]; XV, [2]. To cease, to stop; to surpass; to lay down.

CE

I, [2]; XV, [4]. One, a, an.

CENPOLIVIZ

XIII, [7]. From cempoliui, to perish wholly.

CENTEUTL

VII, [6]; VILL, [1], [5]; XTIV, [4]; XIX, [3]. Prop. name. The god of maize.

CENTLA

XIII, [2]. For centli, ear of corn, dried corn.

CENTLALIA

I, [5], [6]. To assemble.

CHACALHOA

X1V, [11]. For chachaloa, to tinkle, to resound.

CHALCHIMAMATLACO

XV, [2]. Compound of chalchiuitl, jade, turquoise; hence of that color; mama, to

carry; ref. to betake oneself; atl, water; co, postposition.

CHALCHIMICHUACAN

X1V, [4]. “The cerulean home of the fishes.”

CHALCHIUHECATL

X1V, [9]. From chalchiuitl, jade; metaphorically, anything precious.

CHALMECATL

XVIII, [1]. From chalani, to beat, to strike. Apparently a proper name.



CHALMECATECUTLI

XIII, [5]. “Ruler of the (drum) beaters.” Comp. v. 1.

CHALIMA

XIII, [1]. Apparently for chalani, to strike, to beat, especially a drum.

CHAN

XVI, [1], [2]; XVII, [2]. House, home.

CHICAUAZTICA

111, [6]; XTI, [2], [3]. Strongly, boldly, energetically.

CHICOMOZTOC

VII, [1]. “At the seven caves.” See Notes to Hymn VII.

CHICOMOLLOTZIN

XVI, [1]. See Notes, p. 59.

CHICUEYOCAN

VI, [2]. In eight folds. From chicuei, eight.

CHICUNAUI

1V, [6]. Nine; but used generally in the sense of “many,” “numerous.”

CHIMAL

XI, [2]. For chimalli, buckler, shield.

CHIMALTICPAC

XVIII, [3]. “Above the shield.”

CHIPUCHICA

V, [1]. Metastasis for ichpochtica, from ichpochtli, virgin.

CHIUA

I11, [3]. To make, to form, to do.

CHOCAYA

111, [1], [7]. From choca, to weep, to cry out.

CHOCAYOTICA

XII, [2]. Adverbial from choca: “weepingly.”

CHOLOLA

XIV, [11]; XX, [2]. Proper name. “Place of the fugitives.”

CIPACTONALLA

VIII, [2]. From tonalli, the sun, day. Perhaps a proper name.

CIUATONTLA

VI, [6]. For ciuatontli, little woman.

COATEPEC

V, [1]. At the Coatepetl, or Serpent Hill.

COCHINA

X1V, [12]. From cochi, to sleep.

COLHOA

XIII, [1]. For Colhoacan, proper name.

COLIUACAN

XVII, [2]; XIX, [4]. Proper name, for Colhoacan.

COTIUANA

X, [1]. Probably for xo(xi-on)titaana, tie hands, join hands.

COGAUIC

IV, [1], [2]. Poetic for coztic, yellow; literally, “yellowed,” from cogauia.

COZCAPANTICA

XII, [1]. Adverbial, from cozcatl, a jewel, fig., an infant.

COZCAPILLA

XII, [4]. From cozcatl, pilli, “jewel of a babe.”

CUECUECHIUIA

V, [2]. From cuecuechoa, to shake.

CUECUEXI

X1, [3]. From cuecuechoa, to shake.

CUEPONI

IV, [1], etc. To bloom, to blossom.

CUICATL

L, [1], et sepe. Hymn, song. In compos., cuic.

EZTLAMIYAUAL

111, [2]. Apparently from eztli, blood, race, and tlamiauati, to surpass, to excel.

HUIA

11, [3]. See Ahuia.

Y

Y

[1]. For in (yn), he, it, the, that, etc.

YA.

See Ayya.

YANCUIC

1V, [7]. New, fresh, green.

YANCUIPILLA

XII, [3]. New-born babe.

YANTATA

X1V, [3]. An exclamation.

YAQUETLAYA

I, [1]. Apparently a form of tlayacati, or of yaque, both from the root yac-, a point, a

prominence, to be prominent. But the etymology is not clear.

YAUCIUATZIN

XIII, [6]. Yaotl-cihuatl-tzin, “the revered war-woman.”

YAUICAYA

111, [2]. From yauh, to go.

YAUILILI

X1, [5]. Causative form of yauh, “to cause to go,” to put to flight.

YAUTIUA

I, [5], [6]. Freq. from yaotia, to fight.

YAUTLATOAQUETL

XV, [3], [4]. See yautlatoaya.

YAUTLATOAYA

I, [3]; V. [1]. From yaotl, war, tlatoa, to speak. Yautlatoani, ruler in war, was one of

the titles of Huitzilopochtli.

YAXCANA

111, [9]. Axcan, now. Axcatl, goods, property. Yaxca, his, its, property.

YAYALEZQUI

111, [7], [8]. Frequent. of yaliztli; to go and come, go back and forth.

YCA

1V, [6]. With which.

ICGOTL

VI, [2]. A tree planted in front of temples. Its bark was used for mats (Sahagun).

ICNOCAUA

XVI, [1], [2]. To leave unprotected, as orphans.

YE

VIII, [1]. Already, this, but, nevertheless.

YECOA

XIII, [8]; X1V, [2]. 1. To have carnal connection. 2. To end, to finish.

YEUA

I, [4], etc. For yehuatl, he, it, that.

IHUITL

1, [3]: IV, [7]. A feather; met., a model, pattern.

IHIYA

I1, [2]. Apparently for iye, yes, affirmative particle.

ILHUIQUETL

111, [8]. From ilhuia, to say, to call.

ILIVIZ

XV, [5]. Thoughtlessly; with negative prefix a, not thoughtlessly.

YMOCXI

1, [2]. Poetic for in micti, from mictia, to slaughter.

YOALTICATLA

VIII, [1]. Yoalli-ticatla, midnight.

YOALLI

XV, [1]. Night.

YOATZIN

XV, [3], [4]. Reverential of yoalli, night.

YOCOXQUIA

XIX, [4]. Peaceably, quietly.

YOLCAN

XVIII, [5]. Place of birth.

YOLCEUIZ

XV, [3], [4]. To appease, to please.

YOLLOTL

1V, [6]. Heart, mind, center.



ITACA

IV, [6]. For itacatl, food, sustenance.

ITEAMIC

XIV, [11]. From itta, to see.

ITLANI

X1V, [7]. See Tlani.

ITONTECUITL

VI, [5]. Explained by the Gloss by in tetecuti, which I take to be an error for in

teteuctin.

ITOPANECAUILOC

II1, [9]. The Gloss gives ni topan. The verbal is a passive from caua, to leave, to

abandon.

ITTA

IV, [8]. To see, to esteem.

YTZICOTLA

11, [5]. For uitzicotla, lit., place abounding in thorns; fig., the south.

ITZIPANA

X, [4]. Apparently a compound of ixtli, face, and pan, for the more usual ixpan,
before, in front of; ixtli in comp. sometimes becomes itz, as in itzoca, “tener sucia la

cara,” Molina, Vocabulario.

ITZIVEPONI

X1, [4]. Foritztle-cueponi, “resplendent with spears.”

ITZPAPALOTL

1V, [5]. “The obsidian butterfly,” an image of gold and feathers, worn as a royal

insignia. See Sahagun, Lib. VII, Cap. 12.

YUA

111, [8]. To send.

YUITLA

X111, [6]. S ihuitl.

YUIYOC

11, [3], [4], [5]. From yuiyotl, a feather, yuiyoa, to be dressed in feathers, or feather

garments.

IXTLAUATL

1V, [6]. Open field, uncultivated region.

YYACONAY

I, [1]. For ayac-on-ay, as appears by the gloss.

YYA.

See Ayya.

1zaul

X1V, [8]. As many as.

IZTAC

1V, [3], [4]. White.

1Z TLEICA

VI, [3]; XV, [1]. “Here is why.” The interrogative changed into the predicative form.

See Paredes, Compendio, p. 154.

MA

VI, [1]. 1. Sign of negative, no, not. 2. Sign of imperative.

MACAIUI

XVII, [3], [4]. From macoa, and i, to drink.

MACEUALLI

VI, [4]. Subjects, servants.

MACEUH

XX, [3]. From maceua, to seek for, to obtain.

MACH

X1V, [7]. Intensive particle.

MACHIYOTLA

I1, [6], [7]. For machiotl, sign, example.

MACOA

1, [3]; XVII, [3]. To aid, to assist.

MACXOYAUH

XVIII, [3]. By the Gloss, for ma-xi-yauh, imper. of yauh, to go.

MALINALLI

XIII, [4]. A broom.

MALLI

11, [3], [4], [5]. Captive; one taken by hand.

MAMA

XIV, [11]. To carry a load on the shoulders.

MAMALIA

XIX, [4]. To penetrate.

MAMAUIA

I, [4]. To frighten, frequentative-causative, from maui, to fear.

MAOLOLO

X1V, [12]. From ma-ololo, to cover with the hand.

MATI

11, [1]. To know.

MATIUIA

XIV, [11]. For matihuia, from mati.

MATLAUACAL

VII, [4]. A net-basket.

MA-TONICAYA

X, [1]. Let it shine, let it be bright; from tona.

MAUIA

I1, [3], [4], [5]. To give into the hands of, to deliver up.

MAUI NOYOL

X1V, [11]. To fear in my heart.

MAUIZTLI

VI, [5], XIII, [5]. An honor (cosa de estima, Molina). A person of honor.

MAZATL

1V, [6]. (Doubtful.) Deer; any large wild animal.

MECATLA

VI, [2]. For mecatl, cord, rope.

MILACATZOA

I, [4]. Mo-ilacatzoa, to twine oneself, as a serpent around a tree; refers to the

xiuhcoatl, fire-serpent, of Huitzilopochtli.

MIMICHA

1V, [8]. Fish, for michin.

MIMILCATOC

VI, [2]. Twisted, twined.

MIQUIYECAUIZ

X1V, [8]. Compound of miqui, to die, and yecaui, to cease; “to cease dying.”

MITOAYA

I, [3]. For mo-itoa-ya, it is said, they said.

MIXCOATEPETL

XIX, [4]. The mountain or town of Mixcoatl.

MIXCOATL

XIII, [5]. A proper name.

MIXIUI

XII, [1]. To accouch, to bear a child.

MIXTECATL

I, [2]. A proper name. The Mixteca lived on the Pacific coast, to the southwest, and

were not of Nahuatl lineage.

MIXIUILOC

V, [1]. From mixiui, to accouch, to bear a child.

MO-CUILTONOA

VI, [5]. To rejoice or enjoy greatly.

MONECOYA

XVIII, [3]. From neci, to appear.

MO-NEUILA

XIII, [7]. From eua, to rise up, to come forth.

MO-QUETZQUETL

II1, [1]. For m-oquequetz, frequent. of quetza; to flow forth, to run from and out. A

poetic form, not uncommon.

MOQUICHTIUIUI

V, [2]. Oquichuia, to suffer manfully.

MO-TECA

XIV, [9]. They assemble; impers. from teca, to place oneself, to lie down.

MOTEUA

XV, [4]. Perhaps from itoa, to say, “it is said.”

MO-TLAQUECHIZCA

XIII, [2], [3], [4]. Strengthened form of tlaquechia, to rest upon; to bear down upon;

to press upon.

MO-TLAQUEUIA

XI, [2]. To seck people, or to hire them to work injury to others.

MO-TONACAYOUH

111, [3]. Our flesh; the usual form is tonacayo.

MOXAYAUAL

V, [2]. From yaualoa, to wander about.



MOXOCHA

IV, [2], [4]. Probably a compound of moxochitl-cha-yaui, to sow flowers.

MOZCALTIZQUI

1V, [6]. From mo-izcali, to resuscitate, to animate.

NACHA

111, [7]. For nachcan, there, in that place.

NACOCHTLA

X1V, [11]. The ears.

NAHUIA

111, [6]. From naui, four.

NANQUILIA

VII, [6]; XIX, [3]. To answer.

NAUACO

XI, [5]. “With (my) skill.”

NAUALPILLI

I11, [3]. “Master magician;” said by the Gloss to be a name of Tlaloc. Sahagun gives

this as one of the gods of the goldsmiths (Lib. IX, cap. 18).

NAUALACHIC

X1V, [9]. Skilfully; from naualchiua, to do something skilfully.

NAUAQUIA

XIV, [6]. Perhaps for nahuaque, an epithet of divinity.

NAUHXIUHTICA

111, [9]. “After four years” (Molina).

NECAZUALCACTLA

XVIII, [1]. From the Gloss equivalent to necaualacautla, from negaualiztli, fast,

fasting, and caua, to leave.

NECHYATETEMILLI

XIII, [5]. Reverential of temi, to lie down, to fill.

NECUILIA

X, [2]. To bring some one.

NELLA

111, [3]. For nelli, truly.

adv. I, [1]. In vain, of no advantage.

NENEQUIA

XV, [1]. To oppose, to be angry with.

NENOUALICO

XI, [2]. See Onoalico. Ne is the impersonal, pronominal prefix.

NEPANIUI

VIII, [5]. To join, to unite oneself to.

NEPANAUIA

111, [9]. Nepan, thither, and yauh, to go.

NEPAPAN

11, [2]; XTIV, [5]. Diverse, varied.

NE-QUI-MACUI

VII, [5]. “I take them by the hand.” Explained by the Gloss to be an archaic

(chicimeca) expression used in leading or guiding (in dance or song).

NIUAYA

X, [2]. For ni-ihua-ya, I sent (some one).

NI-YOCOLOC

111, [2]. Passive preterit from yocoya; yocolia, to be made, composed, created.

NO.

1. Possess, pron. my, mine. 2. Adv. also, yet.

NOCA

I, [1]. Of me, my, mine.

NOHUIHUIHUIA

I, [1]. Poetic form for neuiuilia, to equal some one.

NOMACTEMI

XIII, [3], [4]. No-maitl-c-temi, my hand it fills, = with full hands.

NOMAUILIA

X, [4]. To do a thing personally.

NOMIUH

XVIII, [4]. No-omitl, my bone, point, arrow.

NOPELTZIN

X111, [5]. No-pilli-tzin, “my revered lord.”

NO-TAUANE

VI, [1]. Our fathers.

NO-TECUA

VI, [2]. For nic-tecuia, I tie it, I make it fast. The Gloss, amo-tecuhuan, is not

intelligible.

NO-TEUH

1, [3]; XX, [2], [4]. “My god.”

NOYOCO

X1, [5]. Apparently for niyoco, “with me alone.”

NOYOLLO

XV, [3]. From yollotl, heart, soul, courage, etc.

o

ocC

11, [2]. Yet, besides this.

OCELOCOATL

111, [4]. “Tiger snake.”

OCOYOALLE

VIII, [2]. “The night pine.” Apparently a proper name.

OCUTITLANA

XI, [2]. “Among the pine woods.”

OHOLOPA

11, [3]. Poetic compound of ololoa, to cover, to dress, and oppa, twice.

OLLAMA

X1V, [9]. To play at ball; from olli, a ball.

OLYA

XVIII, [1]. A form from ololoa, to cover or clothe oneself.

OMEI

XIII, [5]. For ome, two; the Gloss reads matlactli ome, twelve.

ON

I, [1], et sepe. A particle, merely euphonic, or signifying action at a distance.

ONCA

saepe. There.

ONOALICO

XI, [1]. Proper name, derived from onoua, the impersonal form of onoc, and

meaning “a peopled place,” a thickly inhabited spot. The terminal, co, is the

postposition, at.

OPUCHI

XVIII, [6]. “Left-handed;” by the Gloss = tiacauh, brave, valiant.

OQUIXANIMANICO

X, [1]. A form in the second person plural, compounded of qui¢a and mani, “coming

forth, scatter yourselves around.”

OTLACATQUI

X1V, [3], [4]. Hacati, to be born.

OTLI

VIII, [5]. Path, road.

OUAYYEO

I, [2]. An interjection.

OYA

sepe. 1. An interjection. 2. Preterit of yauh, to go.

OYATONAC

11, [6], [7]. For otonac, from tona, to shine.

OZTOMECATL

XIV, [11]. A merchant.

P

PETLACALCO

XX, [4]. From petlatl, mat, calli, house, and co, post-position.

PEUA

VI, [3]. To begin.

PICHA-HUAZTECA

I, [2]. Proper name, “The frozen Huastecs,” perhaps those living on the high Sierra,

who were the nearest to the Nahuas.

PILLACHIUALOYAN

X1V, [4]. Locative from pilli-chiua, to engender offspring.

PILTZINTECUTLI

IX, [2]; XTIV, [9]. Lord of the youths or children, piltzintli.

PIPITECA

I, [6]. Those having charge of the spies, from pipia, to spy.

PIPITLA

XX, [2]. Reduplicated locative from pilli, a child.



PINAUHTIA

VI, [1]. To make ashamed.

PINAUIA

11, [1]; I, [3], [4]. To affront, to put to shame; to censure, to blame.

POLIUIZ

XV, [3]. From poloa, to destroy.

POMAYA

I, [2]; XTI, [1]. Apparently for panauia, to conquer.

POTOCAYA

XIII, [6], [7]. Potli, companion.

POTONIA

1V, [7]; X1V, [10]. To be liberal, to give equally or freely; to adorn with feathers.

POYAUHTLA

I11, [6]. Among the fogs, from poctli, smoke, fog, mist; atl, water.

PUPUXOTIUH

1, [3]. A gerundive form from popoxoa, to till, to work the soil; here used figuratively.

Q

QUACUILLO

111, [4]; XX, [3]. From qua, to eat.

QUATONALLA

XVIII, [1]. “Head bright,” the helmet on the head.

QUAUI

XIII, [1]. A shortened form of quauiuitl, in the same verse; compound of quauhtli,
cagle, iuitl, feather; a decoration explained in the Gloss, usually called the

quauhtzontli, eagle crest.

QUAUINOCHITLA

XI, [2]. “Among the tuna trees.”

QUAUIQUEMITL

11, [2]. From quauhtli, eagle, quemitl, clothing, garb.

QUECHOL

X1V, [5], [7]. A bird.

QUENTIA

XV, [1]. To dress oneself.

QUETL

I1, [2]. Poetic for quetza, to rise, to come out of or from. See Gloss to I11, 7.

QUETZA

X1V, [6]. To arise from.

QUETZALAUEUETL

XV, [2]. Of quetzal, beautiful, and aueuetl, the water cypress, fig. chief, lord.

QUETZALCALLA

111, [9]. “The house of the quetzal,” beautiful as the quetzal bird. Explained in the

Gloss to be the Place of Joy.

QUETZALCOATLI

X1, [3]; XIV, [6]. Proper name.

QUETZALCOCOX

VII, [6]; VIIL, [7]. The pheasant.

QUEYAMICA

111, [8]. For quenamican, how there?

QUEYANOCA

I, [1]. According to the Gloss, equivalent to onoca, from onoc.

QUIAUITETEU

VIII, [6]. Rain gods; quiauitl, rain; teteu, plural of teotl, god.

QUILAZTLA

XIII, [1]. For Quilaztli, another name of Cihuacoatl.

QUILAZTEUTL

XVIII, [2]. See Quilaztla.

QUINEXAQUI

VII, [1]. Explained by the Gloss by oniualleuac, I came quickly (eua, in composition,

signifies precipitation). Hence it is a form from yauh, yaqui.

QUIYAUATLA

VI, [6]. Poetic for quiauitl, rain.

T

TAMOANCHAN

IV, [1], etc. “We seek our home,” a name applied to the Earthly Paradise. See p. 29.

TEACUITLAQUEMITL

XV, [1]. Golden garb.

TECA

111, [6]. To spread out, especially of liquids.

TECPANTEUTL

XVIL, [3], [4]. “Palace god.”

TEICNELLILI

VI, [5]. A benefit, an advantage.

TEIZCALTEQUETL

111, [9]. That which gives wisdom and life. “Teizcali, cosa que da doctrina, y aviva, y

da entendimiento” (Molina).

TELIPUCHTLA

11, [3], [4], [5]. For telpochtli, a youth.

TEMACOUIA

VI, [4]. From temaca, to give, to deliver into the hands of.

TEMOQUETL

111, [8]. From temoa, to seek, quiza, to go forth.

TENAMITL

1, [3]. The wall of a city; hence, a town or city.

TEPANECATL

XI, [3]. “Dweller in the palace.” A proper name.

TEPANQUIZQUI

I, [3]. A substitute, one who represents another.

TEPETITLAN

V, [2]. “Among the mountains.”

TEPEUH

XX, [3], [4]. From peua, to begin.

TEPEYOCPA

XV, [4]. From tepetl, pan.

TEQUIUA

11, [1]; V, [2], From tequiutl, task, labor, but explained by the Gloss as equivalent to

tepeua, to overthrow, to conquer.

TETEMOYA

11, [6], [7]. Frequentative from temo, to descend, to come down, tetemo.

TETOMA

XVIII, [5]. From toma, to open, to send forth, to let loose.

TEZAUHPILLA

111, [8]. “Master of fear.”

TETZAUIZTLI

I, [2]. An object which causes fear. A name of Huitzilopochtli. See Tezozomoc,

Cronica Mexicana, cap. VL.

TEUAQUI

11, [6], [7]. From teotl, god, aqui, to enter, to penetrate.

TEUCONTLIPACA

1V, [5]. Explained by the Gloss as teucumitl icpac, upon the thorn bush teocumitl,
espina grande, Molina). But I should think it to be a compound of teotl, conetl, icpac,
“upon the son of the goddess.” The son of Teteunan was especially Centeotl, god of

maize.

TEUEUEL

V, [2]. Poetic from ueue, the ancients, the elders.

TEUMECHAUE

IV, [1], [2], [3], [4]; VIIL, [2]; XIX, [2]. Perhaps from teo-ome-chayaue, “the twice

divine seed-thrower,” or teometl-chayaue, the planter of the divine maguey.

TEUMILCO

XIII, [2]. From teotl, milli, co, “in the divine cornfield,” fig. reference to the

battlefield.

TEUTIUALCOYA

II1, [2]. The Gloss reads teuitualcoya, from teotl, god, ittualo, passive of itta, to see.

TEU-TLANEUILOC

111, [1]. Explained by the Gloss as equivalent to onetlanauiloc, an impersonal,

passi

e, preterit, from naua, “it was danced.” The peculiar sacred dance called

tlanaua, performed by young girls, is described by Sahagun, Lib. II, cap. 24.

TEUTLALIPAN

IV, [8]. In the divine earth.

TEYOMI

VII, [1]. From teyo, esteemed, honored.

TEZCATLIPUCA

XIX, [2]. Proper name of a divinity.

TEZCATZINTLI

XIX, [5]. Proper name from tezcatl, mirror.

TEZCATZONCO

XVII, [3]; XIX, [4]. Apparently the name of a part of the temple.

TIANQUIZ

X1V, [6]. The market place.



TICATL

1V, [7]. Chalk; fig., model, pattern.

TIMALLA

XVIII, [4]. Form of timalloa, to swell, to increase; fig., to rejoice, to glorify oneself.

TLACALUAZ

X1V, [7]. For tlacaluaztli, a blow-pipe.

TLACATI

XV, [3], [4]. For tlacatl.

TLACATL

I1, [1]; XIII, [7]. Mortal, creature, person.

TLAGAZ

XIX, [4]. From tlaga, to overturn.

TLACHCO

X1V, [10]. The place of the ball play.

TLACHINAYA

X1V, [5]. From tlachia, to see.

TLACHTLI

VII, [6]. The ball.

TLACOCHCALCO

11, [1]; X, [1]. From tlacochtli, arrow, or generally, weapon, calli, house, co, post-
position, in “the hall of weapons,” or arsenal. It was a room in that part of the temple
dedicated to Huitzilopochtli, and was filled with arrows, spears, etc. Sahagun, Lib.

VIII, cap. 32.

TLACOLTEUTLA

XIV, [2]. Name of a Mexican goddess.

TLACOYOALLE

X1V, [1]. At midnight.

TLACYANIUITZA

IX, [1]. Probably for tlayauani ni-huitz, I come dancing, as a dancer.

TLAIXTOTOCA

X, [3]. Ixtotoca, to search for.

TLALLI

X1V, [10]. To place oneself; earth, ground.

TLALOCAN

111, [5]; XVI, [1]. The home of Tlaloc. See p. 25.

TLALOC TLAMACAZQUE

VIII, [3], [4], [6]. “Dispensers of the benefits of Tlaloc”; the name applied to the

priests of this divinity.

TLALPA

X1V, [6]. From tlalli, earth, and pan.

TLALTECUTLI

1V, [6]. Tlalli, tecutli; lord of the earth or land.

TLAMACAZECATLO

XIX, [2]. For tlamacaztecatl, one concerned with the priestly office.

TLAMOCOYOUALCA

XIX, [1], [2]. Apparently from tlamaca, to serve.

TLANI

X1V, [7]. Below; i-tlani, below it.

TLANUATI

VIII, [3], [4]. To send.

TLAPANI

XVIIL, [2]. To break.

TLAPITZA

X1V, [7]. A flute.

TLAPOALLI

111, [9]. To number, to reckon.

TLAPOMAYA

see Pomaya.

TLAQUAUA

XV, [3], [4]. To make strong, or hard.

TLATIA

XV, [1]. 1. To hide oneself. 2. To burn oneself.

TLATOA

X1V, [7], [11]. To sing, to chant, to speak.

TLATOL

111, [8]. For tlatolli, speech, discourses, prayers.

TLATONAzZQUI

X1V, [5]. From tona, to shine.

TLAUANA

XV, [1]. To drink wine (octli),

TLAUIA

XV, [1]. To appear red or shining.

TLAUIZCALLE
X1V, [5]; XIX, [2]. Master of the house of the dawn. The terminal ¢ signifies an

active possessive.

TLAYAUICAN

IX, [1]. The dancing-place; from tlayaua, to dance in a certain manner.

TLAXOTECATL TEUHTLA

I, [4]. See Tlaxotla.

TLAXOTLA

I, [3]. Passive form from tlaga, to hurl, to throw. Huitzilopochtli was specifically “the

hurler.” See Notes to Hymn 1.

TOCIQUEMITL

I, [1]. From to-citli-quemitl, vestment of our ancestress.

TOCNIUAYA

VIII, [1]. To-icniuh, our friend.

TOCUILITLA

11, [7]. See Tocuilechcatl.

TOCIUITICA

X1V, [10]. From to-citli-yuitl, with adverbial ending; “in the feather garb of our

ancestors.”

TOCUILECHCATL

11, [2]. To, our, cuilia, to paint, adorn; “our adornment.”

TO-NACA

X111, [2]. “Our flesh.”

TONANAYA

XIII, [5]. Reduplicated for tonaya, to shine forth.

TONAQUI

I, [1]. A form from tona, to shine.

TONANA

1V, [1]. “Our mother;” nantli.

TOPANIAZ

IX, [2]. The Gloss reads more correctly, no umpa niaz, “also there I shall go.”

TOTOCH

X, [1]; XVII, [title]. Tochtli, a rabbit; the name of a god of wine; also, of a day of the

week.

TOYAUAN

I, [5], [6]. To-yauan, our enemies. (See Olmos. Gram., p. 25.)

TOZQUIUAUA

XIX, [5]. From tozquitl, voice.

TZIOAC

XIII, [5]. For tzioactli, a sacred tree; here apparently fig. for a sacred person.

TZIOACTITLAN

VII, [2]. “In the tzihuac bushes;” the tzihuac was a kind of maguey of a sacred

character. See my Ancient Nahuatl Poetry, p. 140.

TZIVAQUIMIUH

VII, [3]. “My havresac made of tzihuac fibres.”

TZOCOTZONTLA

XX, [1]. From tzocoton, little, tzontli, hair.

TZONIMOLCO

VI, [1]. “Where the hair spreads abroad.” The name of the hall sacred to the god of
fire in the temple. The expression refers figuratively to the flames blazing upwards

like hair from a head.

TZOTZONIA

XIX, [5]. To play on an instrument.

U

UALITLA

XV, [4]. Comp. of uallauh and itla.

UALLACIC

VIII, [5]. From uallauh, to come, and acic, which adds the sense of approaching near.

UALMEUA

XI1I, [3]. To cry lustily.

UECA

X, [1]. Far.

UEL, OR HUEL, ADV.

1, [4]. Well.

UELMATIA

111, [4]. To appear well, to be well.



UEPONI

VII, [1]. Uepollotl, kin, relations.

UEXCAITOA

11, [1]. To offer harm, to curse.

UICACAPA

1V, [7]. Towards, to.

UITZALOCHPAN

XIII, [1]. Compound of huitz, to come, and tlaloa, to run.

UITZETLA

11, [2]. For uitzlan, in at the south, or the place of thorns.

UITZNAUAC

I1, [4]. For Huitznauac. See Notes to Hymn I1.

UITZTLA

XIII, [3]. According to the Gloss to v. 4, this is a poetic form for uictli, a hoe, the

native agricultural implement.

X

XAMONTOCA

1V, [7]. Xi-am-on-itta, from itta, to look, to see. Compare the Gloss.

XATENONOTZA

VI, [6]. For xi-tenonotza, call ye upon, pray ye to.

XAYAUALLI

XIII, [8]. From xayaua, to adorn oneself in the ancient manner.

XELIUI

XVIII, [4]. To split, to divide.

XIMOCAYA

111, [9]. Rendered by the Gloss as equivalent to ximoayan, the Paradise of Souls; see

my Ancient Nahuatl Poetry, p. 132.

XIMICOTICA

XVI, [1], [2]. From ica, to wake up, awake.

XIUH

1V, [8]. Green; grass.

XIUACALCO

I11, [5]. From xiuh, calli, co, in the green house; the Gloss explains it by acxoyacalco,
“in the house of the wild laurel,” or decorated with wild laurel, a plant probably

sacred to Tlaloc.

XIUICOATL

XV, [2]. Grass snake, or green snake. From xiuitl, coatl.

XIYANOUIA

I11, [6]. Imperative from yauh, to go.

XOCHINQUAUITL

X1V, [7]. The flower-tree.

XOCHIQUETZAL

X1V, [11]. Proper name of a deity.

XOCHITLA

1V, [1], etc. Flowers, place of, or abundance of. From xochitl.

XOCHITLICACAN

X1V, [3], [5]. The place of flowers.

XOCONOCTLI

XIX, [5]. From xocotl, fruit, apple.

XOCOYEUA

XIX, [5]. From xococtl, fruit.

XOLOTL

X1V, [9]. A servant, a page.

XOYAUIA

IX, [2]. From xoyaui, to begrime, to spoil; xoyauian, the place of blackness, or of

decay.

XOXOLCUICATL

VI, [5]. From xolotl, servant, page, and cuicatl, song.



